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Professional Curriculum Vitae

11 October 1946Date of birth

Matriculated Xavier College 

Commenced law at Monash University 

Graduated BJuris

1963

1964

1967

1969Graduated LLB

1972Admitted to practice 

Signed bar roll 1973

1993Magistrate 

Crown prosecutor 

Appointed Senior Counsel

1995

2000

2002Senior Crown Prosecutor

2012Retired from legal practice
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GIVEN UNDER OUR HAND AND SEAL

TO

GEOFFREY MICHAEL MORGAN

IN RECOGNITION OF HIS WORK IN PAINTING THE INTERIOR OF

THE Church of our lady "joy of all sorrows", geelong,

ACCORDING TO THE TRADITIONAL ICONOGRAPHIC STYLE OF THE 

RUSSIAN ORTHODOX CHURCH. HIS WORK IS NOTED FOR ITS CLARITY 

OF STYLE AND FAITHFUL RENDITION BEING EVER MINDFUL OF 

THE PRINCIPLES OF FAITH AND DEVOTION SO NECESSARY TO THIS 

HIGH SPIRITUAL CALLING.

MAY OUR LORD BLESS THE EFFORTS OF HIS SERVANT AND GIVE 

HIM STRENGTH TO CONTINUE SERVING IN HIS VINEYARD.

#25/78.

7^

+ ARCHBISHOP OF SYDNEY, AUSTRALIA AND NEW ZEALAN]

Given in the Year of Our Lord 
In the month of November, the 12th day.

1978



Church of the Holy Trinity, Burnley

There are several icons in this church painted between 1981 and 1983, 
including the large icon on the iconostasis of the Trinity, shown below. (The 

icon is of the Hospitality of Abraham, the three angels being a metaphor for 

the Trinity.]
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There are two panels, in the sanctuary, 
one of St. John Chrysostom and the 

other of St. Basil, each about 1 m wide. 
St. Basil is pictured below.
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Page 1 of 1i
Lady Gobbo

"geoffrey and gerardine horgan" <gandghorgan@hotmail.com> 
<s.j.gobbo@bigpond.com>
Monday, 31 December 2012 4:32 PM 
RE: Our Lady of Philerme

From:
To:
Sent:
Subject:
Dear Shirley,
I did make sense of your very kind note. Russian iconography has always appealed to me so much even 
though by Western artistic standards it can seem perhaps "simplistic". It's a way forward in religious art 
after we chose the dead ends of originality and individualism.
I am delighted the icon has appealed to you. I am presently struggling with 130 Vietnamese martyrs and 
doubting I can ever finish it. So your thoughts were most encouraging.
Best wishes for the New Year
Geoff.

From: s.j.gobbo@bigpond.com 
To: gandghorgan@hotmail.com 
Subject: Our Lady of Philerme 
Date: FrI, 28 Dec 2012 14:57:05 +1100

Dear Geoff
I would like to add my appreciation of the beautiful icon you have presented to the Order of Malta.
You have indicated that it is in the Byzantine style and is very fine indeed.
I was reading a review in The Tablet of an exhibition in St Petersburgh of recent Russian art - no icons, 
but a few comments interested me and gave me food for thought.
"Russian culture remains different from ours, and the roots of the difference - when it comes to art - lie in 
religion. An artistic tradition whose prototype is the icon - an image regarded not just as a depiction of 
divinity but as a doorway to Heaven - comes with a sacred strand in its DNA."
A critic Boris Groys draws this distinction: "In one way or another. Western art says something about the
world. Even when concerned with faith it speaks of faith as incarnate in the world.....Russian art, from
the age of the icons to our time, seeks to speak of another world."
Apparently this Exhibition is not a bag of laughs - thanks also to the Communists and Stalin - but 
the English reviewer says : "The mystic impulse is woven through the history of Russian art. Even in 
today's more secular and gloomier expressions, it is rarely absent. In Rusia you look on the dark side of 
life, and when the sun comes out you look on it as something mystical.
Mysticism in Russian art may not be dead; it may simply have gone behind a cloud."
Three cheers for icons!
Best wishes 
Shirley Gobbo

I hope you can make sense of this!

31/12/2012

mailto:gandghorgan@hotmail.com
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ITALIAN COMMUNITY SERVICE FUND ASSOCIATION INC.

ANNUAL GENERAL MEETING

Tuesday 11 December 2012 at 6.30pm

AGENDA

1 Introduction and welcome

2 Apologies

3 Confirmation of Minutes of AGM held on 29 November 2011

4 President's Report

5 Presentation of Audited Financial Statements

6 Appointment of Auditor

7 Appointment of Committee Members for the year 2013

8 Close of Meeting



Royal doors of iconostasis
Painted in 2008 these doors 

are for a planned 
iconostasis. 

They are copies of 
doors from 

16thCentury 
Novgorod.
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Church of the Nativity, Port Adelaide

Between 1981 and 1985 I painted the whole iconostasis of the Church of 

the Nativity at Port Adelaide in South Australia. The icons are in the Greek 

style. In all there were approximately 12 large panels each about 1.5m in 

height and more than 20 smaller panels about 40cm in height.
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Detail of the Last Supper



All Saints, Fitzroy
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A large hanging cross in the apse 

completed in 1991. It stands more 

than 3m high and is a copy of the 

Arezzo Cimabue cross of the 13* 

century. There is a detail on the 

following page. Also in the apse 

is a large of of Christ Pantocrator 

flanked by Our Lady and St. John. 

There are other paintings in the 

Church.

.....
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Sacred Heart, Hobart 

(1993)
The pulpit and a copy of Beato Angelico's Annunciation in San Marco in Florence.
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St. Francis's
Melbourne
(mid 1990's)
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The icon of St. Francis of Assisi 
is in the monastery at the back 

the church.

There are two paintings after 

the style of Giotto on the back 

wall of the
Lady Chapel

Lismore, NSW

These two angels are tabernacle 

doors in a church in the Lismore
diocese.
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Hanging cross
St. Augustine's Melbourne
Pained in 1995 

The cross is approximately 

It is a hollow box 

compress wood 

painting is egg 

with a gold leaf

wm.
2m in height 
construction of 

and pine. The 

tempera on gesso 

background.

L
TiKi list It'sas !

! n.s)z;.aRcp.as ]’ P.GX lOD^tDRa.l

■ IT'*?*"

m

The cross is loosely based on the Arezzo cross of 

^ Deposition and the Empty 

and the sloping foot rest

Cimabue. The scenes of the
Tomb, the Angel on the left.
follow 16^ century precedents.



3 Panels in the private chapel of the Bishop of Lismore

Painted in about 1995
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St Patrick’s Cathedral
Melbourne
(1999)

(Below) Detail of the large icon 
of Our Lord and Saviour, Jesus Christ 
painted for the Jubilee Year in 2000

Each icon stands more than 2m in height
and are on each side of the main doors to the Cathedral,
the liturgical western end.
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(Above) Detail of the 
icon of the Mother of 
God
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Photographs Of each of the icons
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A small cross hanging in the presbytery of the Cathedral painted in 2000
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St. Paul's, Coburg

These are copies, each about 2m. High, of Russian icons of the 16* century 

from Novgorod. They were painted in 2002.
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St. Joseph's 

West Brunswick

// Painted from 2010 to early 2012

M

The reredos consists of 6 icons, each 1200 x 900mm, of the Baptism, Last Supper, 
Transfiguration, Resurrection, Entry into Jerusalem and Pentecost. They are free 

copies of Russian icons of the 16* century. The technique is egg tempera on gesso 

applied to compress wood with a gold leaf background.
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Three of the panels from 

the St. Joseph’s reredos



Some further pieces at St. 
Jeseph’s West Brunswick

'i

a
0 T 
r HBl. f s

n i7ineOTsa5 Diaintimis *iiiavKiniiomv Cn R IA
0 I';;

sy s 5; . !:•

5'^
‘t

Pf

r
s ■

i (f
:»■', ■

•r
.-C'l Pj



Odds and ends from over the years...

MNTAMRFA DELLA STRADA
BOir.sar>
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A Selection of Icons and Paintings bv Geoffrey Horgan

1980 to date

In the pages that follow I have compiled examples of icons and paintings I 
have completed over the past 30 years or so. The list is by no means 

complete. I have set out where the works might be found and the 

approximate dates of completion. In many cases I have indicated the size of 

the works.

Except on one occasion when the icon was professionally photographed, as 

will no doubt be obvious the illustrations are my own snap shots. The 

quality of the photographs leaves something to be desired. The 

reproductions are further degraded by their being photocopied for this 

booklet. Nevertheless I trust the illustrations give some idea of the work 

carried out.

All the work is painted in egg tempera, the painting technique in use before 

the introduction of oil painting in the 15* century. Colour pigment is mixed 

with water and egg yolk and is painted onto a gesso [dry plaster) surface. 
Typically the colours are bright and the forms hard edged. Prior to painting 

warm liquid plaster has been applied to a board to which a fabric has been 

glued to form a key for the plaster. This gesso base dries hard and is sanded 

smooth to receive the paint.

In most cases the icons have a pure gold leaf background. One concession 

to modernity has been the use of contemporary lacquers. This has been 

done simply because ancient lacquers were of poor quality and discoloured 

quickly. Another concession is the use of compressed board rather than 

natural timbers. The cost of large natural wood boards is prohibitive and as 

they dry out they often warp.



I have arranged the work chronologically. 1 would like to think signs of 

improvement are evident over the years.

I have never had any formal training as a painter. When I became 

interested in tempera painting at the end of my teens, as far as 1 was aware 

the technique was not taught here in Melbourne. 1 was commencing my law 

studies at the time so painting in the technique was a matter of trial and 

error on weekends informed by what 1 could read on the subject. Early in 

the piece 1 received encouragement and guidance from a Ukrainian priest 

who was familiar with the technique and had himself decorated a number 

of churches. On the whole, however, 1 have been on my own. Fortunately, 
over the years 1 have had the support of a number of clients as a result of 

which I have completed some major assignments here in Melbourne and 

interstate.



Russian Catholic Centre Kew, Chapel of St. Nicholas

The Centre has now closed. The large icon of Christ rescuing St. Peter in the 

Sea of Galilee is an original idea. It is about 3 metres wide and painted on 

canvas. The small icon of the three angels is a familiar representation of the 

Trinity. The St. Nicholas icon is about 65 x 85cm. It shows St. Nicholas with 

16 scenes from his life. These pieces were all done before 1980.
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This icon was painted for the Russian Catholic Centre in Melbourne in 2007 

and was later presented to the Archbishop of Melbourne. It is a copy of a 

family icon which had been kept in a Russian household for many 

generations.
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This cross in the Russian "Old Believers" style stood at the Russian Catholic 

Centre until it closed. It is now in St.Nicholas Russian Catholic Community 

Church in Hotham St, Balaclava. Some years ago it was lent for the 

ordination of Bishop Doyle in Hobart
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Russian Orthodox Church, Our Lady "Joy of all Sorrows", Geelong

In about 1980 I painted the walls and ceiling of this church at Bell Post Hill, 
near Geelong.

On this and the following page you can see a small portion of the work 

under construction. The paintings were done on panels and the panels 

were then attached to the walls. The work took a number of years to 

complete and included all the ceilings as well as the pendentives [seen in 

the photos of the scaffolding]. I used a paint I made myself, colour pigment 

mixed with diluted white glue applied to canvas on wood.

(I believe the church has been redecorated in recent years and I am not sure whether any of this work 
survives.)

The small cross in the Russian style on the following page was done at 

about the same time.
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