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The Australian Wallpaper Industry and Australian Heritage face a major problem with the documentation
and identification of existing Historical Wall Coverings.

Conservation methods with Historical Wallpapers need documentation.
Networks need to be identified and resources shared for the future of Australian Wall Coverings.

There is a shortfall in trades skills in the area of wallpaper restoration, principally in relation to heritage
buildings.

Historical Wallpapers can encompass new technology with the use of computers.
Internet access to information and reproduction of designs.
There needs to be one central reference Centre to deal with Australian Historical Wallpapers

Australia needs to strive towards a National Museum of Wall Coverings

The fellowship encompassed three continents.

Exposed the leading historians, manufactures and individuals who not only worked in the Wallpaper
Industry, but also shared the same passion as I do.

I thank the International Specialised Skills Institute for allowing me this opportunity.
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HISTORIC WALLCOVERINGS
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HISTORIC WALLCOVERINGS

The International Specialised Skills Institute is an innovative National Independent Organisation which
provides opportunities for Australian Industry and Commerce to gain ‘Best in the World Skills,” and
experience in the areas of, traditional and leading edge technology , management or design. The Institute
identifies skills gaps and provides solutions through the overseas Fellowship program , education and
training.

The major sponsor, The Office of Employment, Training, and Tertiary Education, encourages excellence in
vocational education and training through the Fellowship.

The International Specialised Skills Institute Fellowship was awarded to Paul Bramley to undertake a
program in Wall coverings and Wallpaper Restoration with a focus on transposing the skills into heritage

and contemporary contexts.

The current situation is one of a spiralling down of qualified tradespeople to apply Wall Coverings as less
and less wall coverings are being used.

Heritage Victoria supported an application for further research and training on Wallpaper restoration in
Victoria.

“ While there are numerous places of cultural heritage significance throughout Victoria with wallpaper
Decoration, we have often had difficulty in the past locating people with the necessary skills in
identification, repair or reproduction of wallpapers.” Ray Tonkin .Executive Director Heritage
Victoria.

Organisations that have an impact on this Industry

Heritage Victoria, TAFE Institutions, Private providers of training, Wallpaper Suppliers.

Other wall space users ie glass, paint , fabric ceramics.

A number of skills gaps have been identified exposing Australia’s limited knowledge in Historical
Wallpapers.

The report looks at Historical Wallpapers and Wall Coverings on the world scene with a view of
transposing the skills and knowledge gained to Australia.




HISTORIC WALLCOVERINGS

The Fellowship Program.

Introduction

The nature of the International Fellowship was to gain experience and knowledge
globally in relation to wall coverings and to share this knowledge on returning to
Australia.

The Fellowship was also to enable the attending of a course on Historical Wall
Coverings with a view to gain experience and networks worldwide.

The Fellowship enabled travel and the ability to meet the leading Wall Covering
experts throughout the world. The Fellowship was also to provide examples of
Historic wall coverings, how they are conserved and stored.

Skills Gaps

The following skill gaps were identified;
Craftsmanship in period paperhanging
Historic Wallpaper installation

Installation of antique murals, Chinese panels.
Hand printed and Block printed reproductions

Loss of skilled tradespeople in Paperhanging due to lack of skills and confidence in
hanging wallpaper.

Loss of skilled wallpaper tradespeople due to techniques no longer practiced.
Knowledge Gaps

Sources of Historic Wallpaper

Producers of reproduction wallpaper

Historic reproduction of wallpapers from documentation

National register of Historic Wallpaper Consultants

National register of Historic Wallpaper installers.,




Care and Conservation Course

Part 1

A course for practising professionals responsible for the care and
conservation of wall coverings in the context of the historic
interior.

Chichester England was the venue for Conservators of the world to attend a five-
day workshop on the Care and Conservation of Wall Coverings

West Dean College

Led by Allyson McDermott the aim of the course was primarily to promote a
better understanding of the historical significance care and conservation of Wall
Covering material. Allyson McDermott established her own studios in 1980 and
has since gathered a team of qualified, experienced and dedicated conservators,
specialising in the conservation of works of art on paper, historic wallpaper and all
paper-based artefacts. Prior to 1980, as well as being a practising conservator.
Allyson lectured at Gateshead University and was instrumental in setting up the
MA Conservation Course there. She continues to lecture extensively both in the
UK, and internationally, on all aspects of Conservation and Historic Interiors and
has been published widely. Allyson and her team continue to make groundbreaking
advances in the world of conservation.

The course concentrated on common issues relating to a variety of materials
including; Chinese Export papers, Flock, Machine printed papers, Embossed
Wallpapers, Wall mounted Textiles not including tapestries drapes or screens or
wall paintings, Leather Hangings and Linoleum.

The program covered historical background survey of wall coverings, technology
of production and fabrication, identification using chemical tests, examination
using polarized light microscopy, recording, monitoring, diagnosis and treatment
options including cleaning, conservation, reproduction and long term options for
preservation.




Also included were site visits to Petworth House, Allyson McDermott’s
Conservation workshop and King Gerorge 1V Brighton Pavilion.

Course Outline

Day1
Conservation research at English Heritage
Helen Hughes Senior Architectural Paint Researcher, English Heritage

The Historic Interior a Holistic approach

Helen Hughes

Conservation within a major historic house.

Anthony Wells Cole .Principal Keeper , Temple Newsam House

The Long Room Temple Newsham House
Anthony Wells Cole

Print Rooms History and Conservation.

Allyson McDermott Director Conservation Studios Petworth House
Day 2

Conservation of fixed Wall coverings ( Textile)

Mary Berkouwer Textile Conservator

Textiles Manufacture and Reproduction

Guy Evans Historic Furnishings Conservator

UP Park case study

Guy Evans

Day 3

Visit King George 1V, Brichton Pavillion

Heather Wood Conservator Royal Pavilion Brighton.




Visit Petworth House

Visit Mc Dermott Studio Petworth.

Evening

The Conservation of Wall mounted Linoleum

Rob Payton Deputy Head of Conservation Museum of London.
Day 4

Wallpapers History and use C18th

Alyson McDermott

Wallpapers History and use C19th

Christine Woods Curator, The Whitworth Gallery Manchester

Identifying and dating Wall coverings

David Dorning Conservation Science tutor. West Dean College.

Allyson McDermott

Evening

Practical Session. Making joined wallpaper and Block printing of Wallpaper.
Day 5

Leather wall coverings History and style

Roy Thompson Conservator, The Leather Conservation Centre.

Leather Wall coverings Care and Conservation

Roy Thompson

Conservation and care of Embossed and imitation leather Allyson McDermott




West Dean, Summary Report.

The leading individuals in the Wall Covering Conservation Industry in England
presented the training. They concentrated on the use of wall coverings in historic
and traditional buildings. The topics presented were by lecture and hands on work
in laboratories and studios. Topics included conservation of wall coverings by
English Heritage, specific examples of wall coverings, their use and presetvation in
historic settings and the typical aspects of restoration of materials through an
understanding of organic chemistry. Many examples from broad and varied history
of wall coverings were addressed.

One of those more enjoyable and educational was the direct training of wall
covering printing techniques.

A foundation of traditional as well as advanced printing techniques was included.

My understanding of hand printed wall coverings and joined paper began at this
venue.

Conservation of these materials and methods were a focus of these presentations.

Many examples of dramatic conservation techniques for wall coverings were
presented and among the most interesting was Linoleum and Leather.

Damage due to fire, water, and the age of materials were a large part of the
education presented in classroom formats.

These examples for direct preservation as well as re- creation of materials will
greatly enhance my understanding as well as work projects in the future.

The several site visits to houses containing historically important and conserved
wall coverings were also an important part of the course.

The wall coverings studied on the site not only were a direct experience visually but
meeting the conservators involved in the projects provided important links.

For a detail of class notes please refer to appendices.




Monday 25 June 2001

Visit to Kenward House North London Hampstead Treve Rosoman

Kenwood House is home to the finest collection of Old Master paintings given to
the British Nation in the twentieth century. In this home you will discover
masterpieces by Rembrandt , Vermeer Hals, Van Dyck, Gainsborough, Reynolds,
Turner and many other great artiswts in a collection formed around 1890 by
Edward Cecil Guinness First Earl of Iveagh., chairman of the world’s most
successful brewery . The architect Robert Adams remodelled the house in 1764 to
1779 for the judge William Murray , First Earl of Mansfield Also in this House is
based Treve Rosoman from the English Heritge Trust . Wallpaper consultant.

The Wallpaper collection included joined wallpaper, block printed wallpaper, rag
paper .and Chinese painted paper.. Treve also demonstrated how a wall surface
could give a social history through wallpapers.. He had an example of 17 layers of
wallpaper that had been removed from one wall. Each layer had been removed and
remounted between tissue paper.

Treve Rosoman showing a rare double flocked pattern on joined paper.




Knowledge gained

This was my first viewing of a number of wallpapers that were once on the same
wall. Australia needs to be focused on historical buildings that have kept their
wallpapers intact.

It is important to have a team at the ready to be able to safely recover papers. Once
recovered the papers need to be stored correctly.

On the world scene there are a number of different methods of storing wallpapers.
Australia needs to address this if there is an intention to store wallpapers.

English Heritage is the overriding body responsible for wallpapers of historic
buildings.

Treve also mentioned that English Heritage were also very fortunate to gain
Lottery Money to restore Historic buildings. It was interesting to see photos of
historic buildings with large scaffolding roofs over them for protection while theys
were being repaired.




Tuesday 26 June 2001

Victoria and Albert Museum Gill Saunders ~ Curator wallpapers

The Victoria and Albert Museum has one of the most comprehensive collections
of wallpapers in England. Gill Saunders, curator of the Wallpaper collection,
demonstrated how they were documenting and storing historical wallpapers. One
of the most interesting parts of the collection is the Cowtan Collection. This is a
collection of wallpaper samples by a Company of Decorators that recorded every
project worked on during the C19th . The collection has a number of volumes and
each volume records the customers name and address, each wallpaper which was
used and which rooms were wallpapered.

The Victoria and Albert Museum “ Prints Room “ is open to the public. Artisians
can use the room as a reference.

Gill Saunders is also the secretary of the English Historical Wallpaper Society .

The Society was founded in 1986; the Wallpaper History Society was estasblished
to promote an awareness and understanding of historic and contemporary
wallcoverings. The society’s aims are threefold; to encourage research and provide
information on all aspects of wallpaper design, production and consumption: to
foster an awareness of the importance of preserving period decorations ; and to
provide a much needed point of contact for all the different groups and
individuals now interested in these issues. Its scope is broad and encompasses not
only the history of wallpapers but also topics relating to other types of wall
coverings and the subject of interior decoration as a whole. The society organises a
programme of regular events including lectures and seminars, visits to wallpaper
collections and historic houses and towns of design and manufacturers archives.
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Wall paper panel from the Victoria and Albert Museum

Hand painted Chinese Wallpapers were luxury items imported to decorate many
English Country Houses.

This panel of wallpaper depicts a festival scene watercolour on paper

About 1790 — 1800.

11



Knowledge gained

The visit to the V & A showed the importance that Artisians place on the reference
collection of wallpapers. While attending an Artist was getting inspiration from a
wallpaper printed in the late 1790’s. The Artist was employed to create the
backdrop for a play based during the 1760 to 1790.

Interior decorating students were also researching periods of style.

This showed the importance of saving Wallpapers.

In the reference room the storage of wallpapers were in a controlled environment
and most placed either in specially designed boxes, mounted under glass or placed
in filing cabinets.

Posters from the war years were stored in large glass frames.

The procedure for viewing wallpapers was that you were expected to wash your
hands before viewing and view one page at a time.

You were allowed to take copies of the wallpapers but you had to sign a form
stating you would only use the copy in an educational format.

The patents office in London is also another important record place for wallpapers

12



Wednesday June 27 2001

Hamilton Weston Wallpapers Georgina Hamilton and Robert Weston

Georgina Hamilton and Robert Weston are Architectural historians and designers
who specialise in reproducing authentic wallpapers for the restoration and
refurbishment of period interiors.

Hamilton and Weston’s hand printed and machine printed wallpapers cover 200
years of classic British design , from beginning of William and Mary’s reign in 1690
to the end of Queen Victoria’s . The company also makes contemporary borders
and fabrics translated from old wallpapers. Hamilton and Westons clients include
English Heritage and the National Trust , Museums, International Architectural
and Design Practices, Film and Television companies and other individual clients
throughout Europe, Canada, Australia, the Middle East and the United States of
America..

13



Knowledge gained

Accompanied Robert Weston to a mansion overseen by English Heritage, but
now owned privately. The mansion was a building that Sir Winston Churchill was
to retreat to, had Germany invaded England. The present owner planning to
modify a bedroom into a bathroom. We met with the Interior Decorator and
Robert Hamilton’s task was to identify the existing wallpaper. He identified the
wallpaper as Chinese imported wallpaper dated approximately 1910; this meant
that the owner was responsible for a number of actions. Leave existing, remove
and conserve, remove and replace in another part of the house, or board over
leaving existing wallpaper in tact.

14



Thursday June 28 2001
Anaglypta and Lncrusta Factory. Contact Jon Cagier
Kelly.Blezard

Anaglypta and Lincrusta are two products invented in the C19th and are still
popular today.

1874 saw the invention of Tynecastle Tapestry developed by William Scott Morton
in Edinburgh.

1877  Lincrusta Walton developed by Frederick Walton the inventor of
Linoleum.

1883  Lincrusta Walton manufactured in America by Frederick Beck & Co under
license from the patentee.

1884 Thomas James Palmer took out patents for embossed decorations made
from paper pulp. He was at that time working for the Lincrusta Walton
company and was manager of their London showrooms.

1885  Palmer left Lncrusta Walton to develop the product independently.

1908 Expansion of the Anaglypta works at Darwen . Extremely high relief
wallpapers were produced from this time onwards.

15



Anaglypta and Lincrusta are both raised relief decorations . By using the embossing
method it is possible to imitate tapestry and silk damask effects.

Knowledge gained

Lincrusta -mainly used on dados. The product has very high relief.
Made from putty linseed oil and a resin.

Anaglypta made from rag or paper has remained popular in contemporary context
because it is applied to ceilings or walls and then painted in any colour.

Noted the various methods of manufacture and the ability to reproduce past relief
papets.

16



Friday 06 July 2001

Le Musee Du Papier peint Pa I't 2

Wallpaper Museum Rixheim France Curator Bernard Jacque

This museum has the most examples of wallpapers in the world. . 600,000 in total.

Ground floor demonstrates past machinery used.

Organised by collection showing different periods eg. Art Deco , Art Noveau.

17



Tapestry type wallpapers popular at the end of the C19th. The museum is separate
to the Zuber Company that shares the same building. The Museum operates
financially separate to Zuber although the museum does display some Zuber
wallpapers.

People from all over the wotld send Bernard Jacque samples for identification .
He has a team which goes out to projects to recover the wallpapers, that require
conserving. At present the museum has over 40,000 different blocks for printing
wallpaper. Architects need to see where to use wallpapers and he often gives
lectures about the collection.

The Wallpaper Museum was to be situated at the Textiles Museum in France The
Wallpapers and textiles grew to such an extent that the two had to be separated. .
A tour of the Museum indicated the close link between textiles and wallpaper. The
Textile museum has over 6 million examples of textiles. The museum conducts
classes in conjunction with the local University and the students learn the art of
block printing using existing blocks dated back to the C18th century

This panorama is one of a number on display in the paper museum.

18



Bernard Jacque conserves all his historic wallpapers on to Japan paper and linen
then stores them between tissue papers in closed draws. When displayed
wallpapers are then held in place using a piece of timber across the top and bottom.

Knowledge gained

Important to start collecting wallpapers also to be able to identify panoramas.
Australia’s first wall panorama “ Les Sauvages de La mer Pacifique
Dufours other works all placed on linen, so Panoramas can be placed into storage.

Importance of wallpapers to French people, Architect redesigning complete
complex.

Wallpaper manufacturing equipment on display.
Team of individuals for recovery when required.
Museum of wallpaper was part of textile museum, out grew Textile museum.

Textile museum runs courses in conjunction with wallpaper museum.

19



Monday 09 July 2001

Museum of Domestic Architecture Amy Collier Part 3

The most modern and up to date facility

This facility has humidity and temperature control as well as the most modern
storage systems available in the world. The Wallpapers are contained in a fiing
system. The file concertinas and locks shut . In the unlikely event of fire the
wallpapers are self-contained in the system .If sprinklers engage the filling system
sits approx 200mm above floor level, so reducing the possibility of flood damage.
The Museum has examples of wallpapers used through different periods and has
had cubicles created to demonstrate interiors of yester year. .

20



Knowledge gained

State of the Art storage system.

Advised there is no point to collect wallpapers if there is no support for monitoring
devices. Wallpapers need to be stored in correct temperature control and correct
humidity levels.

Comprehensive Wallpaper book collection for sale and for reference..

Design students design wallpapers for manufacture annually.

21



Tuesday 10 July 2001
Sandersons Wallpaper Manufacturer Contact Freddie Laurnet

Sanderson Archievist..

Sanderson Wallpapers archive is in Denham , Middlesex. They have a large
collection of nineteenth and twentieth century wall coverings, including some
Japanese leathers and French embossed papers. The Historic collection includes
some 250 sets of blocks for wallpaper printing ranging from the 1860’s to the
1970’s. The company also has wallpapers from other manufacturers including
Jeffery & Co, William Woollens & Co, Chatles Knowles, Heifer — Scott and Essex
& Co. A separate section is devoted to Mortis & Co.All designs can be printed to
specific colours and information about specific colours and original colouring is
often available from the Sanderson archive. Facilities are also available to reproduce
designs from client’s original documents, or creating a new design.

22



Knowledge gained

Sanderson’s provide the most comprehensive service for manufacturing wallpaper.
Can manufacture archive wallpapers from their collection.

Would be the best contact if wanting to identify wall covering. — Have large archive
which includes the collections of a number of older manufacturers which have

been purchased by Sanderson’s.
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Wednesday July 11 2001
Chelsea Design Centre Contact Zoffany Tina Merriamn

Zoffany is an historic manufacturer of wallpaper, including twelve wallpapers for
Temple Newsham House, Leeds. Zoffany is also known for their fabric ,carpet
paint and trimming collections . Their latest addition also includes a furniture
range.

One of the most noted collection is Temple Newsham house. Owned by the
English Heritage the building is undergoing extensive restoration.

24



Knowledge gained from Zoffany.

Comprehensive collection including paints and fabrics.

Contemporary wallpaper manufacturer as well as Historical wallpaper reproducer.

25



Wednesday July 11 2001

Chelsea Design Centre

Ornamenta Contact Louise Latham
Owner Jane Gordan Clark

Ornamenta are also situated in the Chelsea Design Centre. Founded in 1987 they
specialise in hand printed and trompe T'oeil wallpapers . They are creating
wallpapers in a new image for the modern interior .The companies approach is to
produce informal random, motifs of natural forms in a palette of soft colours and
bold metallics.

Chelsea Design Centre Interior Decorators and Designers Association

The Interior Decorators and Design Association is also located in the Chelsea
Design centre and it is an important reference point for contacts in London and
the United Kingdom. For interior Design Schools Universities and
Correspondence schools see attachment IDDA..
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Knowledge gained form Chelsea Design Centre

Largest collection of interior designers manufactures and design consultants in
London.

Ornamenta - contemporary manufacturer of wallpapers.
Will lead the way in new themes for wall design 2000 and onwards.

Jane Gordon Clark’s book from Ornamenta “Wallpaper in Decoration” is a
modern interpretation. ““ Print Rooms” is a collection of prints that were part of
the wall decoration in the eighteenth Century

Artists wallpaper will provide decoration for walls in the future.

27



Wednesday July 11 2001
Cole and Son Wallpaper Manufacturers Contact Mrs Beacham

Manufacturers of Hand printed wallpaper since 1875 In their cellar they have over
3,500 blocks for hand printing dating from the 1700’s.. At present the Perry
factory of Cole and Son is relocating and the new factory will have a special
bunker built to replicate the conditions of the cellar.

Among the historic houses for which Perry has provided wallpapers include;
Balmoral, Buckhingham Palace, Woburn Abbey, Brighton Pavilion, The White
House and Number 11 Downing Street. The price varies from fifty pounds a roll
to four hundred and fifty pounds a roll. Little has changed in the production of
hand print wallpapers, the carved block is still dipped into the paint tray and aligned
by tiny pin marks and applied to the paper. After printing the wallpaper is hoisted
up out of the way.

Example of recovered wallpaper dated approximately 1780 — 1790




Knowledge gained

Hand block printed wallpaper is still manufactured.

Blocks produced in the previous 100 years of the company will be placed into
storage that is temperature and humidity controlled.

Shown 100 years of colour range of wallpaper and shown that colour, fashion and
design is cyclic.

29



Thursday 12 July 2001
Whitworth Art Gallery Manchester Contact Nicola Walker

Curator Christine Woods

The Whitworth Art Gallery is the leading Wallpaper Gallery in Great Britain. They
have many fine collections and hold wallpaper exhibitions throughout Europe.

A local developer purchasing Historic mansions takes the opportunity to document
the mansions in very fine detail. A copy is then passed onto the Whitworth Art
Gallery for their records of the mansion.

30



Stored fragments at the Whitworth. Stored under glass and on large racks.

More fragments saved, this time leather wall coverings stored in drawers.

French wallpaper by Defour . Stored under glass and placed on a rack.

31



Knowledge gained

Leader for Historical Information. Christine Woods is Curator of the collection
and leads the Historical Society of Wallpapers for England.

Most of the collection is under glass as the Whitworth is constantly sending their
collection throughout the world.

Large display area for wallpapers.

Unique design of display unit specifically manufactured to display wallpapers.

32



Friday July 13 2001

Kensington Palace Contact - Victoria Richards.

Kensington Palace : Once a private country house the building was acquired by
William III and Mary II in 1689. The house was adapted for royal residence by Sir
Christopher Wren. For the next 70 years the palace was the centre of life and
government.. In the C19th Kensington was the birthplace of Princess Victoria
(later Queen Victoria ).Parts remain residence for the Royal family. The State
Apartments and Royal Ceremonial dress Collection are open to the public.

A red damask silk on the wall. Kings Gallery . Cornice ornate guilding
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Another view, red damask silk, Kings Gallery ,applied to walls .

Close up of wallpaper Queen Mary’s bedchamber.
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Knowledge gained

Victoria Richards Supervisor of Preventative Conservation Historic Royal Palaces
responsible for five palaces.

Introduced to French Polisher responsible for all furniture in the palaces.
Silk Damask in Kings room - learnt application methods
Ceilings painted on canvas and were recently conserved

Rooms not seen by the public are very spartan.

35



Friday 13 July 2001
De Gourney Contact Margot Briscoe Knight

De Gourney specialises in hand painted wallpapers in the Chinese Export and
European Classic styles as well as painting other wallpapers to customer’s designs
and specifications. Wallpapers can be customised to fit rooms. Designs can be
printed on paper or silk. Painted grounds can be in any colour as well as antique
finishes.

Fabrics can be supplied in separate panels or sewn together vertically to facilitate
further treatment..
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Friday 13 July 2001
Zuber

The French company Zuber are also based in London . Specialising in block
printed wallpaper panoramas. The example below is an example of a Dufour
panorama as seen in Rixheim ,Southern France Museum.

This Dufour panel of wallpaper was found in an antique shop in Portebello Road
England.

Price: Three hundred pound.
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Monday 16 July 2001 PART 4

Smithsonian Institute New York Curator of Wallpapers Joanne Warner
Cooper — Hewitt National Design Museum.
Rooms with a view: Landscapes & Wallpaper.

An exhibition that depicted history and social periods through wallpaper..

The exhibition brings together a remarkable spectrum of European and American
wallpapers that reflect the human desire to bring nature indoors.

Joanne Warner in front of EL Dorado — French wallpaper 1849 printed by

Zuber et cie
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Curator of wallpapers Joanne Warner Dufour mural

Wallpaper and frieze stored in archival boxes.
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Tuesday 17 July 2001
Farmers Museum Cooperstown Wallpaper Curator ~ Wendy Weeks

The Farmers Museum in Cooperstown New York State is an historic village and
working farm. One can meet the craftspeople who continue the traditions of
tradesmen from the C 19" The American Paper staining Manufactory is run by
Wendy Weeks curator . Wallpaper is produced exactly the same way it was in the
C19th . by journeymen craftsmen and by hand.

At the museum they produce wallpaper and band boxes that are authentic.

Papers are printed with distemper paint from hardwood — surfaced blocks. The
result is authentic wallpaper with pattens taken from the collections of American
museums and historic sites.

40



Thursday July 19 2001
American Paperhangers Guild Conference

The National Guild of Professional Paperhangers conducted an annual
Convention and Tradeshow. New products and educational sessions are a feature
of the conference. The programme is designed to enhance the skills of even the
most experienced paperhanger. The educational programme addresses the
following objectives

To offer creative methods to deal with common installation and removal issues.

To discover the latest information about technology and its affects on contractors
and manufacturers.

To teach those involved how to retain clients while developing new ones
To emphasize customer service and business management skills.
To showcase the finest products available for the paperhanger.

To explain the impact of the current pending legislation and litigation will have on
the entire paperhanging industry.

To give the membership the opportunity to provide input and to help move the
guild into the future.

To promote fraternity and communication among guild members.

As a guest speaker I spoke about the International Specialised Skills Institute the
awarding of the Fellowship and the Care and Conservation course attended in
England . The message to the convention was with regard to the recording of
skills that are about to be lost. Two examples spoken about were the hanging of
Hessian on horizontal lining boards and an architect who had saved remnants of

wallpapers.

The paperhangers Convention exhibition included over 50 companies associated
with the Paperhangers Guild.

41



Knowledge gained

Five members started the American Paperhangers Guild initially.

There were five hundred members at the 2001 conference out of a total of 900.
Paperhangers Guild very supportive of same concept for Australia.

Made important contacts for future development in Australia.

There was a lack of time to make contacts from Trade exhibition.
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Friday and Saturday 20 -21 July 2001

Visit to Colonial Williamsburg Virginia Contact Laura Bass Parry

Williamsburg was the capital of Virginia from 1699 to 1780. In this colonial town
you will find 88 original and reconstructed buildings. You will encounter people of
the past , a community of working tradespeople and historical interpreters. There
are over 30 public exhibition sites. Town life in the 1770’s.

Horse drawn carriage in front of the Governor’s palace.

Existing leather wall covering internal walls Governors Palace in the upstairs
middle room.
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Other wallpapers included “ Print Room Papers.”

Chinese imported wallpapers.

And hand block printed wallpaper.

All researched and reproduced for the Colonial Williamsburg Museum.

44



Knowledge gained

Colonial Williamsburg Museum showed the application of Historical Wallpapers.
The Wallpapers were researched and re-manufactured to look authentic.

The museum explained the birth of America and showed various individuals and
how they lived in the period.

Each of the houses at the museum has a tourist guide, dressed in period costume.
The guide then explains the history of the house and how they played their part in
the American Independence.

45



Tuesday July 24 2001  San Francisco
Bradbury and Bradbury Art Wallpapers Owner Bruce Bradbury
A 20-year-old business based on block printing and hand screen-printing.

Specialising in vatious periods.

Examples of hand printed wallpapers.

46



Benches with complete roll ready for printing.

The future for wallpapers historic and contemporary.

Photo shows operator using a computer to generate a new design in wallpapers for
an existing Church ceiling space.

Knowledge gained

Art wallpapers respond to change quickly and can address the need for
reproduction of Historical wallpapers.

It is possible to reproduce wallpaper, as demand requires.

Digital wallpapers will be the future development for wall surfaces
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OPPORTUNITIES

Historic Opportunities

To Provide Australians in the area of Wall Coverings and Wall papers with skills
and knowledge so that they can contribute to the Conservation and Restoration of
our Australian Heritage in line with best in the world practice.

To Position TAFE as the provider of innovative, quality courses for those seeking
employment opportunities in the Historical Wall Coverings and Wallpaper related
Industries.

O Young people - apprentices

0 Career pathways for those in other areas such as Print Technology, and
Design.

0 Contemporary and Heritage Architectural areas such as Interior
Decorators Architects and Restorers.

0 The Community — the public in general who are interested in Historical
Wall Coverings for their own homes or public buildings such as the
National Trust.

To invite specialists in Historical wall coverings to Australia to provide best in the
World Practice.

These Individuals have expressed an eagerness to have closer contacts with
Australian Businesses and those involved in Heritage.

Bernard Jacque — Musee De Papier — France. — Interested in Displaying in
Australia.

Allyson McDermott . Interested in guest Lecturing.
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Contemporary opportunities.

To Promote Wall Coverings and Wallpapers as an alternative contemporary
approach to Wall treatments to Architects, Builders, Interior Designers and
Decorators.

The Fellowship focused on Historical Wall papers and Wall coverings. At times it
was very hard to remain focused on Historical issues rather than contemporary
ones.

It is my recommendation that there is follow up in both areas, the Historic use and
the contemporary use of wallpapers.

Unfortunately I did not have enough time to follow up trade contacts at the
American Paperhangers Conference in Philadelphia. It is important that the
Foundation supports the attending of an Australian at the next Paperhangers
Conference in America, where Historical as well as Contemporary issues are

addressed.
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KEY ISSUES:

Lack of leadership in the Wallpaper Industry.

A professional body needs to be set up to lead the Industry in
Australia. It should involve individuals whom share a common interest in Wall
Coverings and Wall Papers. The Independent Body would them be able to make
recommendations to Governments, Community Groups and the General Public.
The stakeholders would be from Industry, TAFE, and individuals whom have an
express interest in Historical Wall Coverings.

Lack of Australian Manufacturers of Wall coverings.

At present there is not an Australian Manufacturer. Worldwide markets are waiting
it the product is correct. World wide there are becoming less and less
manufacturers. The growing trend is in Art Wall Coverings. Individual Artisans
providing individual service to clients. Australian Artisans need to be made aware
of the potential of a world market in Wall coverings.

Lack of Skills in identification of existing wall coverings.

At present there are very few trained in the identification of Historical Wall
coverings used in Australian Heritage. Australia needs to build upon existing
experience and share information Australia wide.

Lack of skills in repair of wall coverings

Limited experience in Historical Wall Covering repair. An Australian Conference
on Wall Coverings would identify those with experience and from whom to seek
advice.

Lack of skills in reproduction of wall coverings.
Limited experience in the reproduction of existing Heritage Wall Coverings.
Lack of an Australian network for wall coverings.

Lack of skills in Traditional techniques

Limited experience in Traditional techniques of hanging wall coverings.
Q Scrimming,
0 Hanging joined paper.

0 Hanging Hand Printed wallpapers and fabrics.

O

Hanging Wallpapers with selvedge.

0 Geometrical ceiling layouts




SOLUTIONS

1

10

Develop Wall Covering courses to increase skills, knowledge and
attitudes regarding Wall coverings.

Develop a Master Learning Centre for Wallpaper and identify industry
groups to assist in the development of the Centre.

Establish a Paperhangers Guild. Stakeholders to be Industry
Representatives, TAFE and Individuals interested in Wallpapers.

Set up a Wallpaper Forum for the Industry. Invite interested Industry
Representatives Architects, Interior Decorators, and individuals with a
concern for Wallpapers and Wall coverings.

Develop partnerships with leading training and educational Institutions
and manufacturers worldwide

Establish a not for profit Historical Wallpaper Organisation for
Victotia.

Set up an international network of Historians involved with wallpaper
conservators so as to be able to identify Wallpapers and Wall
coverings.

Set up an Internet site concentrating on Wallpaper specialists and
Wallpaper Conservators throughout Australia.

Join the Historical Wallpaper Society in Europe giving Australia
Historical information from worldwide consetrvators.

There is at least one existing collection of wallpapers in Australia which
needs to be recorded and stored correctly. This would require
permission from the owner and Government funding. This collection
could be lost if we do not achieve this in the near future.

And finally, work towards a Historical Wallpaper Museum for
Australia.
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PROGRESS SINCE FELLOWSHIP

o Call for the immediate forming of a Wallpaper Forum for the

Industry.

PROPOSED CONFERENCE FOR 2002 HAS SUPPORT FROM
CENTRAL GIPPSI.AND INSTITUTE OF TAFE.

0 Establish a Paperhangers Guild.

CONTACT WITH MASTER PAINTERS AND HEADS OF
DEPARTMENT PAINTING AND DECORATING TAFE.

0 Maintain contacts with leading wallpaper conservators, consultants,
and manufacturers worldwide.

NETWORK ESTABLISHED INTERNATIONAILY HAS CONTINUED.

Lorne Simpson
Allyson McDermott

Heather Wood

Jon Caiger

Fred O’Connor

Christine Woods

Historical Conservation Architect Calgary. Canada
Wallpaper Conservator England.

Conservator
King George  The Fourths - Brighton Pavilion

Anaglypta Lincrusta Manufacturer England.

Society for the Preservation of New England
Antiquities New England Boston USA

Curator. Whitworth Art Gallery. Manchester England

0 Join the Historical Wallpaper Society giving Australia historical
information form worldwide conservators.
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HAVE JOINED AS A MEMBER. RECEIVING INFORMATION FROM
THE SOCIETY.

Q
0 Develop a Master Learning centre for wallpaper.

SUPPORT FOR THIS CONCEPT BY CENTRAL GIPPSI.AND INSTITUTE
OF TAFE

O Set up an international network of Historians involved with
wallpaper and wall coverings so as to be able to identify Wallpapers
and wall coverings.

HAD AN EXISTING PROJECT ALREADY SINCE FRELIL.OWSHIP.

INTERNATIONAL SEARCH FOR WALLPAPER AT A PRIVATE
RESIDENCE IN GEELLONG.

Work towards establishing a Historical Wallpaper Museum for Australia.
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Other places of interest included;

A 10 Day tour of Europe including Amsterdam, Germany, Venice, Florence,
Italian Lakes, Lucerne Switzetland, and Paris.

A major highlight was the visit to Versailles — The Palace and Gardens. Created by
the “ Sun King” Louis X1V. Main features included the Gallery of Battles and the
Hall of Mirrors.

Also in Paris a tour of Notre Dame, the Eiffel Tower Arc De Triomphe and
Champs Elysees.

The tour of Kensington Palace was exceptional. Victoria Richards who is the
Supervisor of Preventative Conservation of five Historic Royal Palaces in London
gave me a guided tour. Victoria was also a participant on the course at West Dean
Chichester. The highlights included wallpapers as well as items of the Royal
wardrobe. These included dresses from the Queen Victoria and Princess Dianna.

In New York ,a visit to the Solomon Guggenheim Museum on Fifth Avenue to
see the work of Architect Frank Gehry.

The fellowship has enriched my life, increased my knowledge and
made me realise that at 50 years of age there is still much to learn
and much to give.
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I thank the organisation.

Heritage Victoria.

West Dean Historic Notes:

West Dean Tutots.

West Dean Wall Coverings in situ.

Papering the Nation - Christine Woods.

Conservation of Textiles Ham House Surrey

Wallpaper Conservation Longfellow Historic Site

Planning for Paint analysis - Frank S Welsh

Solutions — The Influence of Locations on Treatments.

The History of Wall coverings - Nicola Allen — Jones.

The Conservation of Wall Mounted Linoleum — Robert Payton. Museum of
London.

Care and Conservation Certificate.

National Guild of Professional Paperhangers.




Participants West Dean Course.

Participants:

Paul Bramley

Sarah Bull

Victoria Bunting
Karen Craig
. Anne Downey

Fred O’Connor

Victoria Richards

Lorne Simpson
Rachel Wales

Nicola Walker

Interior Decorating Teacher and Wallpaper
Specialist

Conservator, Gloucestershire (bursary)

Northeast Documentation Conservation Centre,
Massachusetts.

Conservator, Lougheed House, Conservation
Society, Canada

Senior Paper Conservator, Conservation Centre of
art and Historic Artefacts

Wall coatings and Wall coverings Specialist,
Society for the Preservation of New England
Antiquities, Boston

Supervisor of Preventive Conservation, Historic
Royal Palaces, London.

Conservator Architect, Calgary
Conservator, Ross on Wye (bursary)

Conservator, Whitworth Art Gallery, Manchester

(Bursary)




Judith Weatherall Decorative  Arts  Conservator (50 %  tutor
discount)

Maeve Wooley Historic Scotland Intern ( Glasgow Museums )
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